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PLAY. 3 ACTS 


THE KING’S STANDARDS By Costa Du Rel 


Translated by Lenen A. Gaubert 





| 4 MEN 


2 WOMEN Produced at Brussels; Paris; Antwerp (Dutch Trans.); and at the Blackfriar's Guild, New 
EXTRAS York. In a most natural and at the same time very absorbing way, this play presents the dual 
aiacaahs i closeness and conflict of religious ministry with the social work and justice of our machine 
INTERIOR age. It concerns the long, arduous assignment and the subsequent devotion of two French 
er monks to the worker-priest movement that began during World War II. Their mission is to 
BOOKS live as workers in order to re-Christianize the many industrial proletarians who have fallen 

$1.00 prey to Marxian materialism in their search for economic and social security through class 
ye ’ determinism. The gripping drama occurs when the clerical outcome of the worker-priest mis- 

ROYALTY sion is questioned significantly by the Church, and the missionary monks are requested by 
$25—$20 their Order to abandon their secular posts indefinitely. The conscience of the worker-priest is 








then torn between their initial vow of obedience to the Church and the promises they have 





made and kept thus far to their spiritual dependents. 














MURDER IN A NUNNERY © “’st7,3,407 





5 MEN 


When murder strikes down the Baroness Sliema in the chapel of Harrington Convent School, 12 WOMEN 


the police are baffled, but the nuns and students take matters in their stride. Although crime 
1e police are ec € c c UNIT SETTINGS 


and detection of crime are no part of the curriculum the Sisters and their young charges lead 


Scotland Yard a merry chase. The result is one of the most exciting and diverting mystery MODERN COSTUME 
stories of recent years. A tingling air of the super-natural envelopes the story, yet it is suitable and NUN’‘S HABITS 


for all types of school, college and community groups, irrespective of their own religious faith 


Mr. Lavery has caught life itself in the crucible of a murder story, and as we see how these 


Nuns and students stand up to murder, we see in turn how the rest of us may stand up to ROYALTY $25—$20 


life. This is mot the usual one-set play. Several changes of scene are necessary, but an in- 











genious use of unit settings speeds action without difficulty. 











SAMUEL FRENCH, Inc. 


25 West 45th Street The House of Plays 7623 Sunset Blvd. 
New York 36 Hollywood 46 
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At this writing I have just returned from the Blue 
Ridge Regional Meet which was held at Oglebay Park In- 
stitute, Wheeling, West Virginia. Amid the breath-taking 
autumn beauty of the mountain state, we were treated to a 
splendid program arranged by Sister Immaculate, S.S.J. 
Bishop McDonnell, Coadjutor of Wheeling Diocese, hon- 
ored us with his presence at every session. All came away 
enriched and gratified by the opportunity for shop talk in 
so pleasant a setting and with such notables of the Catholic 
theatre world as Father Nagle, Father Hartke, Doctor Jo- 
sephine Callan, Natalie White, Sister Felice and so many 
others. Not only this meet but also the sixty odd which 
will follow indicate the vigor and effectiveness of Confer- 
ence organization. 

PROPER ADDRESSES 

In glancing through the mail, I often note that many 
have not apparently read the masthead addresses. For the 
sake of clarity, permit me to repeat here that all inquiries 
and business should be conducted through the Executive 
Office. In future, circulation problems will also be handled 
through the Executive Office since Sister Elizabeth Seton 
can no longer manage the circulation at the College of St. 
Mary of the Springs. (Our heartfelt thanks to Sister and 
the College for their long and faithful service.) 

There are only four instances when other addresses are 
used. In ordering reading copies of plays, please write di- 
rectly to the Library at its California address; in ordering 
St. Genesius medals (exclusive of the Genesian Jewel), 
order directly from Anna Helen Reuter, 3800 Lake Shore 
Drive, Chicago 13, Illinois; in ordering play scripts for 
production from NCTC, write to George Herman, Director, 
National Catholic Play Festival, Clarke College, Dubuque, 
Iowa; and in ordering afhliate certificates and seals, write 
directly to the Affliate Chairman, Sister Immaculate, S.S.]J., 
St. Joseph Academy, Wheeling, West Virgina. (The Gene- 
sian Jewel, however, must be applied for through the Ex- 
ecutive Office.) In doubt, please contact the Executive Office 
which will forward your inquiry or order promptly to the 
correct source. 

A FRIEND PASSES AWAY 

We offered the Holy Sacrifice for our late Holy Father, 
Pius XII. His message to our last Convention was warmly 
appreciated; and we are conscious of his great breadth of 
mind in treating the function of art and drama in particular. 
From his writings we may glean many enduring norms for 
promoting Catholic values in theatre. All fields of human 
endeavor were blessed by his solicitude; and we trust that 
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he will continue to look solicitously upon us from the glory 
of the Beatific Vision. 


THE NEW CONSTITUTION 
Our special thanks to all who voted so unanimously 
for the adoption of the new Constitution. We hereby de- 
clare the 1958 Revision to be in force. 


THE JOYOUS SEASON 
By the time this letter arrives, it will again be the 
“joyous season” celebrating the birth of the Savior. May 
all of you, dear friends, receive the graces which you need 
for your work of bringing joy and the love of beauty to 
men. Our contributions are little enough when compared 
with the heroism of so many great apostles and servants 
of God in His Church. Like St. Thomas we may feel that 
our work is but straw. Yet, we must rejoice in the realization 
that Christ chose a small bed of straw for his coming; and 
down through the ages He has chosen the weak and the 
little as vessels of his splendor so that His light may con- 
tinue to illumine the darkness. 
Faithfully in the Savior, 


Tethep adr 8.24. 


Rev. Gabriel Stapleton, SDS 
President 
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In Defense of Theatre in the University 
by Richard A. Duprey 
Director of Graduate Theatre Program, Villanova University 








It is indeed a wonder that teachers of the theatre arts 
still dare to walk the daytime streets in these recent months. 
With so much editorial space in the nation’s publications 
being gobbled up for discussions on the “hard courses” 
as opposed to the “soft courses,” many of us are beginning 
to feel as mushy as a colony of jellyfish. Along with teachers 
of home economics, music, and the graphic arts, the ascent 
of Sputnick I and his brethren, both capitalistic and com- 
munistic, has made us, in the public eye, as suspect as Doc- 
tor Barleycorn and his traveling medicine show. We are 
thought of and chuckled about as academic charlatans who 
sap the nation’s youthful vigor away from the more critical 
studies . . . applied physics, chemical engineering, and the 
wholesome old triumvirate immortalized in the old song, 
“Schooldays.”” It is felt by the man in the street, the fellow 
who with an expenditure of muscle or mind is paying the 
bills, that in order to be a practitioner of the arts one 
must dedicate himself to studies which by definition have 
no practical application. Of course, we teachers of theatre, 
among our colleagues in the arts, become a bit ruffled at 
this point of view. We forget, however, that sometimes 
Mr. Man-in-the-Street has good reason for thinking so 
when he listens in on one of our own divisive squabbles on 
the practical vs. the academic. 

There is one school of thought in education which feels 
that in order to remain respectable from an academic point 
of view, any field of knowledge must keep the practical 
applied disciplines peculiar to it at arm's lengtth. Thus, 
they would rail at science for admitting practical engineer- 
ing into the hallowed halls of the university, they would 
scoff at English for befriending journalism, and they attack 
drama with the “dirty word” they like to use but often so 
little understand, ‘‘theatre.’’ Wrinkling their noses disdain- 
fully, they point at theatre as a practical and thus plebian 
and academically unacceptable formal study. These mis- 
guided colleagues have strangely confused the issues, mis- 
informed and bewildered the man in the street, and made 
things educationally untenable for their brethren “plugging 
away” at the applied disciplines. 

We hear it said by these people, that everything that 
does not contribute to formal scholarship should be cut 
adrift from the university. They look askance at courses 
such as Stage Design which they refer to contemptuously as 


“scenery painting” and directing which for them is entitled 
“dramatic coaching.”” They attempt to array themselves with 
the alarmed press and the excited private citizen “on the 
side of’ the sciences as they proceed to cut some of their 
practical brethren away from all national interest. This 
operation, to quote the vernacular is known as “cutting 
off one’s nose to spite one’s face.” 

It is certainly an important truth that scholars play a 
most important role in our civilization. So much of the 
world’s experience would have been irrevocably lost had it 
not been for the devoted men and women who have labored 
assiduously for the preservation of knowledge. So many 
things of vast importance would never have been dis 
covered had it not been for the handing down through 
scholarship the findings of past generations. It is equally 
true, however, that the need for scholars is not a numerically 
infinite one. It has its limits as we cannot all be scholars 
There is a need for doers to put the theory and discoveries 
of the scholar into touch with the needs of mankind so as 
to assist in his struggles toward earthly happiness. We are, 
after all, entitled to seek a bit of joy even in this world 
amongst the grimmer tasks. We require some modicum of 
joyfulness in order to live meaningfully. 

We, as teachers, are in a genuine sense the bridge be- 
tween the world of scholarship and the world of action 
With one foot in the libraries we must keep the other 
foot in the lab—the workshop—the studio—the theatre. 
The man in the street seeks practical application in return 
for that which he invests in education and we in the arts 
can and should supply it. We are obligated by our calling 
to do so. The scholar seeks men of independent vision and 
sound research technique. We must in some way, assist with 
this need. We must seek out knowledge and then attend 
to its application. Too narrow a view of scholarship is as 
dangerous as no scholarship at all. 

We need not strive to make researchers of all our stu- 
dents. We have an obligation to encourage creativity which 
can be applied to the fabric of our times to enliven and 
enrich the texture of life. Though we cannot create the 
artist we can at least assist at his birth to ease the delivery 
We can stand by and promote their growth. 

With our own efforts at scholarship we must bring a 


(Continued on page 6.) 





— 


CATHOLIC UNIVERSITY OF AMERICA produced Alcestis (bottom) and Boy Wonder (top), an original musical, as part of 
their 57-58 season. James D. Waring designed and directed Alcestis; and Joseph Lewis, directed and costumed the musical. 
William Graves of the Catholic University Music Department composed an original score for Alcestis, and Dr. Josephine Callan 


directed the speaking chorus. 
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In Defense of Theatre in the University . . . 
(Continued from page 5.) 


knowledge of theatre history and practice to those who can 
use it. Many times these scholarly efforts will fall short of 
their mark, for one cannot be a top research specialist and a 
teacher at the same time without giving up social and fam- 
ily demands altogether. Man is simply not allotted sufficient 
time. We must, however, stay close enough to the world 
of research so that, through us, the diligent labor of scholars 
can be applied to theatre in order to give the hectic present 
new shreds of meaning. 

We should unblushingly teach courses such as stage 
design, for through the application of this highly technical 
applied discipline we help man to more clearly see the 
quality of human life mirrored on our stages. We should 
talk of past theories and experiences in the theatre and 
teach them without qualms of conscience so they will not 
be lost. We must not permit ourselves to wander pitifully 
into another cultural dark age even though we do have 
the applied sciences to light our way. Without the humani- 
ties and the arts, their torch could ignite the world as a 
blazing holocaust. 

We should be quick, of course, to recognize the scholar 
and encourage him to exploit his talent for the sake of 
civilization and for scholarship herself. We should, how- 
ever, be just as quick to recognize and encourage the teacher, 
the actor, the director, the playwright, so as to gently goad 
them to contribute to the applied arts of the theatre. 

Without the practitioner of the arts, the sciences, and 
other applied fields, the scholar would soon find himself 
cut off in an ivory tower, there to be attacked by the right- 
fully indignant man on the street who would indict him 
for being a drone living for his own intellectual self-indul- 
gence with no thought to the needs of the world. The user 
of knowledge in the arts has every right to the same respect 
as the user of applied science, for he too carries with him 
to the market-place something necessary for the survival 
of our values. 

There will be no ‘soft courses” if the scholars feed 
the teachers and the teachers feed the doers . . . the crea- 
tors. The creators must in turn feed the world a diet of 
useful, enlightening, thrilling ideas. Anything that can be 
discovered by scholarship, converted into reality by the 
application of sound technique, and used meaningfully by 
man in his quest for happiness, belongs in our universities 
so that they may remain truly universal as a microcosm of 
the marvellous things placed about us in our earthly ex- 
istence. 





COVER: The University of Notre Dame produced 
Rodgers and Hammerstein's Oklahoma! as part of 
their 1957-58 season. Rev. Arthur S. Harvey, C.S.C., 
directed. Mr. Gil Rathbun designed the settings. 














CHILDREN’S THEATRE 


There is a need in NCTC for a strong Children's Theatre 
Division. In order to promote Children's Theatre in the Con- 
ference it is necessary to know what is already being done. 
A list will be compiled showing NCTC members who pro- 
duce plays either with children or for them. If your group 
does any work at all in Children's Theatre, please fill out the 
blank below and send it to Sister M. Felice C.S.J., College 
of St. Teresa, 5600 Main Street, Kansas City 13, Missouri. 





CHILDREN’S THEATRE 
Name of school .. 


St ere fae Rho Se 


Our plays for children are produced 

with an adult cast 2 
Our plays for children are produced 

with a children’s cast ee 


Title of last production . 


date 


Other types of dramatic work for children 














NEW! 


NEW SIZE CINABEX 


24 x 54 
(Double regular size) 


NEW SIZES 


COLOR SPRA 
5 oz. Can—$2.00 
10 oz. Can—$3.00 (Silver) 


__ | NEW FREE GOODS 
NEW DISCOUNTS: poral 


LIGHTING EQUIPMENT 
LAMPS “a 











Free Catalo gue Di gest 


PARAMOUNT 
COSMETICS & THEATRICAL SUPPLIES 


242 West 27 Street, N. Y. 1, N. Y. 
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INTRODUCING Mr. Richard M. Mancini, newly- 
elected President of the Catholic Theatre Guild, Rochester. 





Some of the 
BROADWAY & TV SHOWS 


Costumed by BROOKS 


Annie Get Your Gun, Auntie Mame, Boy Friend, 
Carousel, Cyrano de Bergarac, DuPont Show of the 
Month, Firestone, Guys & Dolls, South Pacific, Hit 
Parade, Look Homeward Angel, Oklahoma, Patti Page 
Show, Show Boat, Ed Sullivan Show, Sunrise at Campo- 
bello, The Bells Are Ringing, The King & |, The Music 
Man, U. S. Steel-Theatre Guild, West Side Story, and 
thousands of others. 

It's more than likely that we made the costumes orig- 
inally for the plays you will produce. 

You may use the same quality costumes at moderate 
rental charges. Write us today for Costume Plots of 
your plays, and our estimate! 


BROOKS 
COSTUME co. 
3 West Glst Street, New York 23, N. Y. 
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PLAYWRIGHTS’ CIRCLE 











Sister Marcella Marie, C.S.]., has submitted her new 
play, Parlor Talk, to the Festival for evaluation and possi 
ble publication: a story of a small group of Sisters of St 
Joseph who live in a large, out-dated mansion on the out 
skirts of Philadelphia and who need a new building for 
their Academy. 

Sister's children’s fantasy, Last of the Leprachauns, has 
been published by Samuel French this last September and 
is presently available to NCTC members. Sister has also 
completed another fantasy which the College of St. Theresa 
will produce in the spring 

Father Thomas Carpender’s play, Red Is The Morning 
Star, is presently being produced at Immaculate Conception 
Academy in Dubuque, Iowa. 

Sister Margretta, O.S.B., a new candidate for member 
ship in the Catholic Playwrights’ Circle, has submitted The 
Breaking Light, a musical concerning the love story of Teka 
watha, daughter of Chief Cloudyman, and Seth Eastman, a 
soldier from Fort Snelling. 

Mr. Ernest C. Ferlita’s latest one-act play, Three Bodies 
In The Plaza, is currently available through the National 
Catholic Play Festival. Three men, one setting. It is the 
Antigone theme transported to a modern South American 
Republic. Mr. Ferlita’s play was written at Catholic Uni- 
versity and was then called Antonio 

Sister Mary Aquin’s address has been changed to St 
Philip Convent, 112 Capital, N.E., Battle Creek, Michigan 

Play Festival sales for the first month have been very 
encouraging. Top seller to date has been George Herman's 
Brighten Every Corner, followed by the same author's A 
Smell of Cinnamon. Alan Jorgensen’s A Contest of Kings 
has been selling well, and so, too, has Emily Pierce's Bait 
Your Hook, a musical, and The Trial of Rock 'N’ Roll. 

In February, the Festival will publish The Bamboo 
Cress, the Blackfriar play which appeared on television with 
Jane Wyman in the lead role. Later, other Blackfriar plays 
will be made available through the Festival to the NCTC 
membe:ship. 





EVERYMAN 


A beautiful color film, adapted from the original 16th cen- 
tury morality play, "The Summoning of Everyman.” The in- 
spiration and conviction of the famous classic are preserved 
in our 40 minute I6mm sound film. Used by churches, 
schools, universities throughout the country. For brochure, 
write to: 


General Films, Inc. 
Box 601 
Princeton, New Jersey 
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Squaring... 


Americans are pioneers by nature. Middle 
Westerners live and breathe and have their being 
in a section of America that only a century ago 
was pioneer land. Small wonder that a pioneer 
college for women in the Middle West should still, 
after a century of existence, evidence interest in 
establishing new frontiers. One of the ventures at 
such a college is the Clarke College Drama Depart- 
ment’s experiment with the arena theater. 

Arena theater is still in the experimental stage. 
It started in approximately 1922, when Glenn 
Hughes began presenting plays in the Penthouse 
drawing room of the Hotel Meany in Seattle, 
Washington. His startling deviation from the con- 
ventional theater was greeted with enthusiasm, and 
soon copied. By the beginning of the 1930's such 
famous figures as Margo Jones, Albert McCleery, 
and George Freedley were making great strides in 
developing this novel type of drama. All over the 
country, from amateur theaters to suave, sophisti- 
cated Broadway, both actor and public were ori- 
entated to having the play take place only about 
three feet from the audience. 

Of course, the dictates of Broadway critics 
ultimately have most to do with the survival of 
any theatrical innovation. But in the case of arena, 
the critics cannot be credited with the pioneer 
work. This has been the contribution of the small 
theater in college, civic, and summer playhouses. 
It is they who have carried on repeated experimen- 
tation in costuming, sets, lights, audience reaction; 
and it is they who have discovered what type of 
play is most suitable for arena production. 

In the course of the past years, the Clarke 
College Players have learned about arena theater 
in the best possible way—by personal experience. 
Their acting ability has faced severe tests: in arena 
theater, as the Players now well know, the actor 
cannot falter even for an instant. Impervious to 
distractions occurring in an audience only a few 
feet away, the Players have had to keep their play 





by 
Sister Mary Xavier, B.V.M. 


Chairman, Speech and Drama Dept. 
Clarke College, Dubuque, Iowa 
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moving, seeing to it that they continually remain 
in spirit miles away from the audience which phys 
ically is so close to them. Such training and disci 
pline has, of course, been invaluable. And from 
the point of view of discipline in directing, the 
Players claim that they have gained much from 
Arena’s demand for perfection in make-up, cos 
tuming, and lighting 

Since Tovarich, Clarke has produced Blithe 
Spirit, which was presented at Notre Dame at the 
NCTC Convention four years ago; The Grass 
Harp, A Phoenix Too Frequent, Time Out For 
Ginger, The Diary of Anne Frank, Skin Of Our 
Teeth, Anastasia, The Matchmaker, and this sea 
son's, Carnival Of Thieves. This is Clarke's twelvth 
season of arena production 

How do you mount an arena show? You might 
start with a stage manager with authority in her 
voice (1) like Yvonne McElroy. Then gather props 
which must be authentic, because the audience is 
close enough to touch them—and sometimes, dur 
ing intermissions, they do. The symbol of the 
czarist regime on doors must be authentic (see 
cut), and the small photographs on the table are 
really of the royal family and the last formal photo 
graph of Olga, Anastasia’s sister. The Russian ikon 
must be an actual ikon, transplanted color-for-color 
to scrim—so the audience may see through it. These 
props for Clarke's production of Anastasia came 
from Tatania Bechenovna O'Rourke, White Rus 
sian ballet mistress at the college 

Since the audience is also close enough to spot 
crepe hair and blatant eye shadow, your make-up 
has to be realistic. The antagonist in Anastasia had 
actually to grow a beard (3). Finally, you must 
design a set that does tricks on all four sides lik« 
the unusual wall-and-folding-door-frame setting of 
Skin Of Our Teeth. Note that in 4, the walls show 
the results of the war, the brick work shows 
through; yet in 5, the walls are intact. Yet, thes« 
walls could not be removed, for in Act III the set 
changes instantly from the destroyed home to the 
complete home. At Clarke, we managed this with 
linoleum over-lays 

Finally, you gather together a group of hardy 
souls (6) who don't mind staring at each other 
across the set; and when you put them altogether, 
you have Arena staging—as old as the Greeks 


as new as tomorrow 


..+ Ohe Circle 
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NEWS NOTES 


Loretto Academy, Kansas City, Missouri, will produce 
The Importance of Being Earnest, Riders To The Sea, and 
Sorry, Wrong Number as Choral Reading productions. 
Their Choral Group will offer Creation, portions of The 
Congo, Phyliss McGinley’s Reflections At Dawn, and Ste- 
phen Vincent Benet's Thirteen Sisters. Tentatively scheduled 
as major productions are Angel Street and The King And I. 

The Alcala Masquers of The University of San Diego, 
California, have scheduled Ten Little Indians for January 
15-17, their Intra-mural One-Act Play Tournament for Feb- 
ruary 21, their Annual Passion Play, The Betrayal, for 
March, and Minstrel Mirthquake for May 16, 17. 

The College of St. Thomas, St. Paul, Minnesota, will 
produce Walter Kerr's version of Aristophanes’ farce, The 
Birds, December 5-7; Hotel Universe, February 27 through 
March 1; and Arms And The Man, April 17-19. John Lee 
Doll is Director of Theatre and Department Chairman. 

St. Louis University Theatre has scheduled Death of A 
Salesman for this month, An Evening With Bernard Shaw 
for January 9; Everyman in March, a collection of love 
scenes from Athens to Broadway in April; and The Boy 
Friend in May. 

Rosary College, River Forest, Illinois, have scheduled 
an original production including music, acting, and the 
dance for December 12; amd Song At The Scaffold for 
February 6-8. On February 17, Renalti Tebaldi will offer a 


concert at Rosary. 

















Sister Mary Aquin, of St. Philip Convent, Battle Creek, 
Michigan, and a member of the Catholic Playwrights Circle, 
has organized, with much “‘sisterly help,” the Lourdes Play- 
ers, now affiliated with NCTC. This group consists of Im 
maculate Heart sisters: novices, professed, junior professed, 
and they will function as a dramatic group at the Order's 
motherhouse in Monroe, Michigan. 

Sister Marie Carol, O.P., of Barry College in Miami, 
Florida, sponsored a ‘‘small” meeting on the college campus 
last month featuring Father Urban Nagle, O.P. Mr. Paul 
Crabtree, Drector of the Royal Poinciana Playhouse in Palm 
Beach, also appeared to lead a discussion on a one-act play 
presented by the Barry players. 

The Catholic Theatre of Detroit will produce The 
Smallest of All on December 5 and 6 at Holy Redeemer 
Auditorium in Detroit in honor of the Centennial year. 

The College of St. Teresa, Kansas City, Missouri, will 
produce Noel Coward's comedy, Blithe Spirit, November 
7-9. Mr. John C. Kent, graduate in Speech and Drama from 
Notre Dame and Ohio Universities, will direct the play. 
Mr. Kent, a new faculty member at St. Teresa's, is assisting 
Sister Felice in the Drama Department. 

Mary Gavin Crawford has been elected Chairman of 
the Central Region of NCTC. Sister Mary Susan,S.S.N.D., 
was named Vice-Chairman. The Central Region recently 
sponsored a Theatre Day at Immaculata, Chicago, which 
was very successful and featured Brighten Every Corner, a 
one-act presentation of Clarke College; an exhibition of 
beautiful and exciting dance-dramas mounted by Sister Mary 
Marquerite, R.S.M., of Mercy College, Detroit; and Kath- 
erine Mansfield, an experiment in Chamber Theatre from 


Loyola University. 





in bee eer eer PR VAL. 


tnis scene is trom the successtul production by the Philopatrian Theatre Guild of Phila- 


delphia. Mrs. Olga Dugan is President of the organization, and Miss Catherine Sterling is Secretary. 
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The Mid-Atlantic Region of NCTC, under the Chair- 
manship of Sr. Mary Donatus, met at Immaculata College, 
Pennsylvania, last month for a program of one-act plays. 

Father Stapleton, Eddie Dowling, Sister Mary Xavier, 
B.V.M., Sister Marcella Marie, C.S.].; Bishop Carroll, and 
Father Johnston attended a two-day program on Fine Arts 
at the Logopedic Institute in Wichita last week. 

Regina High School, South Euclid, Ohio will present 
Love Is Eternal as their major winter production on the 
Sth and 7th of December. Auditions are also underway 
for their annual Talent Show and the Interclass Festival. 
Mary Louise Contini is Corresponding Secretary for Regina. 

The Masque, LaSalle College, Philadelphia starts off 
laughing in December with the Spewack comedy BOY 
MEETS GIRL. They will hold a workshop competition of 
one-act plays in February and a musical in May. 

THE LARK will be the first offering of Mercy College, 
Detroit, drama season. AMAHL AND THE NIGHT VISI- 
TORS will be repeated in December for the third year. In 
February THE MATCHMAKER IS PLANNED, in March 
ELECTRA, and the season will be climaxed with THE BOY 
FRIEND in May. 

Rosary Hill College in Buffalo expects to give ANA- 
STASIA in November and Milton's COMUS with the orig- 
inal Byrd music in the spring. 

St. Joseph’s College, Collegeville, Indiana, has started 
work on THE CAINE MUTINY COURT MARTIAL. 





AFFILIATE MATERIALS 


College Drama Club Monograph — Members, $1.25 
Non-members, $2.00 


High School Drama Club Handbook—Members, $1.25 
Non-members $2.00 


Certificates of Achievement — .05 ea. (sold only to 
members in lots of 20) 


Silver Seals, .05 ea. (sold only to members in lots of 20) 
Gold Seals, .05 ea. (sold only to members in lots of 20) 


Genesian Degree Seals—no charge (sent only to those 
approved for Genesian Degree by the President. 
Application by Moderators) 


Genesian Jewel—$1.75 (sold only to those admitted 
by President to the Genesian Degree upon 
certification of points by the Moderator). 
$2.00 when boxed. 


Order all Affiliate materials from Sister Immaculate, 
S.S.J., Affiliate Chairman, St. Joseph's Academy, 
Wheeling, West Virginia. (The Genesian Jewel, how- 
ever, must be applied for through the Executive Office 
in Lancaster.) 


MARCEL MARCEAU FILMS 
CHARACTER MAKE-UP FOR MEN 
TERESA OF AVILA — _ ST. GENESIUS MEDALS 











Kingsmark Players of the West Central Region have 
moved in from their Boystown stage to the Ames Theatre 
in Omaha, Nebraska. They have rented the Ames from 
the Cooper Foundation which owns about ten of Omaha's 
theatres and supports a number of orphanages from the 
proceeds. Kingsmark put on the Mouse Trap last September 
and will do a Junior Theatre production of Snow Treasure 
this month. 

The Kansas City Unit held elections last month, and 
Sister Mary Williams, O.S.B., of Lillis High was elected 
to the Chairmanship. Sister Terrance, O.S.B., of Lillis High 
was chosen Secretary, and Mrs. Loretta Purcell, Catholic 
Youth Clubs, was elected to the Treasurer's post. 

In Washington, D.C. The Immaculata Junior College 
has an extensive program in Children’s Theatre for its fifth 
season. THE WIZARD OF OZ was in October, LITTLE 
WOMEN will be given in January, and ALICE IN WON 
DERLAND will be February 

Life in a small town, including the reincarnation of 
one of its citizens, was enacted at Xaviers High School, St. 
Louis, Missouri, on October 17, 18 and 19. At this time, 
the drama students presented the play, Our Town, by 
Thorton Wilder, under the direction of Sister Mary Jeanine, 
BVM 

Mr. Thorton Wilder, in a letter to the cast, sent his 


thanks and best wishes for a successful production. 
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DANCE MOVEMENT FOR THE COLLEGE THEATRE 


There was a time, not very long ago, when allusions to 
“the free body’ evoked uproarious laughter. “The free 
body” was a term associated with prancing women in Gre- 
cian-draped chiffon or variously styled “method” schools 
interested in turning out (sic!) meticulously trained actors. 
The phrase had a decidedly ‘‘arty’’ connotation and was 
received with scorn. 

Today, many high school and college drama depart- 
ments seriously consider the necessity for a free oody and 
are teaching students to use their bodies skillfully so that 
communication between actor and audience is not ob- 
structed by awkwardness. 

Youth is emotional. It is also reasonable. Youth resists 
vacuums. It wants to know the “why” of everything. In- 
stinctively it senses the need to anchor emotion in reason. 
Dance technic presented merely as technique, or even as a 
method of developing “grace,” ‘‘poise,” ‘‘presence,”’ has an 
“arty” ring for young students. If, however, the student 
understands that a disciplined and ‘‘free’’ body gives him 
added control and beauty and allows him to present him- 
self as an individual personality, he quickly sees the de- 
sirability of dance training. 

In my work I have emphasized three aspects of study; 
technic. composition and production. Of course, these are 
interdependent. A knowledge of how the body can be made 
supple and articulate is of little value unless this knowl- 
edge is related to form, unless the student can apply his 
technic to conveying an idea. 

A simple method for accomplishing this goal is to first 
encourage the student to create his own compositions. One 
way of introducing composition is through the music suite 
which was, originally, the dance suite. Here the contrasting 
forms of the sarabande, the allemande, the courante and the 
gigue give the energetic worker a chance to learn about 
rhythms and gestures that extend from the majestic to the 
frenetic. The sarabande, or alternately the pavan, is grave 
and noble; the allemande, or if one prefers, the minuet, is 
romantic and sentimental; the courante is swift and the 
gigue or its counterpart, the bourrée and the gavotte, bursts 
with excitement and vitality. 

In the beginning the student is usually self-conscious, 
but soon he discovers that all of his classmates are in the 
same boat and the fun of doing the dances removes the onus 
of presenting his own “creations.” 

Most young people enjoy folk dancing. When they 
discover that the dance suite was merely the court formali- 
zation of popular early European folk dances, things start 
jumping. Those young people who like the ballet are sur- 
prised, and impressed too, at hearing that ballet itself was 
founded on these very court dances. But the most thrilling 


fact is that the forms used in the dance suite persist to 
this day—with variations—throughout our contemporary 
theatre. 

My classes have enjoyed listening to recordings of 
Couperin, Handel, Bach, Mozart, Ravel, Debussy, Honeg- 
ger, Prokofieff, and other composers who have made use of 
the suite. These delightful records range from the frivolous 
to the spectacular, from the devotional to the satiric. 

When the student has acquired an understanding of 
the quality and tempo of one of the suite forms, he is asked 
to compose his own dance. He is free to select a title and 
to dramatize the dance in his particular way, providing he 
works within the form that is meant to serve as a mould 
for his creative imagination. 

After the class has an elementary background of tech- 
nic and composition, the natural step is towards produc- 
tion, a stage presentation that coordinates the previous 
preparation. 

Now let us consider the kind of production that is 
worthwhile for theatre novices. These students are not train- 
ing to make their appearances as professional performers. 
They are being trained to present themselves with some 
assurance to audiences who wait—as audiences always do 
for a moment of theatre, a moment of magic. Not highly 
accomplished technicians are required for achieving this 
magical moment, but highly dedicated people who want to 
say something they believe must be said. 

Subject-matter is as important as form and execution 
I have found that devotional and religious subjects are not 
only exhilarating material for me as a choreographer, but 
are equally inspiring to the young men and women who 
work with me. This is not surprising. It is impossible to 
top the stature of Biblical heroes and heroines, of ancient 
and modern saints. There is a timeless excitement about the 
great deeds of great men and women that stirs everyone, 
especially youth. Still we must remember that performers 
and audiences do not come to the theatre to be “taught.” 
They want to be lifted, caught up, carried away. They want 
to identify and emphasize with the characters portrayed. 
They want to be exalted—by action. And basically, that is 
what the theatre is—an arena for action. 

Do not think I am thumping for religious subject- 
matter exclusively. There are provocative people and situa- 
tions everywhere—if we bother to look for them. Some- 
times, the most humble and least-known “everyday” person 
or situation can be dramatized to serve theatre's purpose, 
but purpose we must have, and it must activate both the 
performer and the audience. 

How do we go about creating such a production? The 


(Continued on page 15.) 


by Sara Lee Stadelman, Mercy College, Detroit 
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NEWTON COLLEGE OF THE SACRED HEART pe: formed 
George Scott-Moncrieff's Fotheringhay last spring in Boston 
and Philadelphia. Angela Heaton (left) of Rumford, Rhode 
Island, and Nancy Maslen (right) of New York City, played 


ladies-in-waiting. 





WORTH NOTING ... 


Father Urban Nagle gave the keynote address at the 
Blue Ridge Regional Meeting in Wheeling and a lecture on 
Catholic Theatre at Barry College, Miami, Florida on the 
day following. 

The Catholic University Speech and Drama department 
plans a ‘‘classic’ program for the coming season. They 
will present OEDIPUS REX this month, THE MISAN- 
THROPE in February, and THE SATIN SLIPPER in 


March. Their season closes with the annual original musical. 
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COLLEGE GROUP 
TO PRODUCE OWN SHOWS 

The Masquers of Mount St. Mary's College have pro- 
moted themselves to a unique position among college dra 
matic groups. With the approval of the President of the 
College, the Masquers have raised sufhcient funds from 
friends and benefactors to produce independently a season 
of theatrical productions. At the end of the season all funds 
realized in excess of the original will be turned over to 
the college for the building fund 

For the future all shows will be chosen by students 
and will be considered in the light of timeliness, promo 
tional possibilities and growth as a college group. For the 
present season elected members of the Masquers will serve 
in the following capacities: Barbara Clem, President of the 
group will administrate; Dora Szabo, Production Manager; 
Dolores Schiffert, Business Manager; Barbara Thomas, Pub 
licity. 

Members of the faculty of the newly inaugurated drama 
major will continue in an advisory capacity, will direct the 
productions and render technical assistance. The practical 
experience in business management, promotion and produc 
tion of stage shows is invaluable to the student who may 
look to the future as a theatre administrator in the profes 
sional, school or community field. It is for this reason that 
the plan is unique in educational theatre. Students who 
participate in production aspects receive academic credit and 
the ‘course’ is required of all drama majors and minors. 

The 1958-59 season will consist of two major produc 
tions: MEDEA, as adapted from the Greek of Euripides by 
Robinson Jeffers and THE DIARY OF ANNE FRANK, 


the Pulitzer Prize winning play of the last season 
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THE PRESIDENT'S CALENDAR 


October 4—Central Regional Meet—Immaculata, Chi- 
cago—Dedication : “Reeducating Taste.” 

October 5—Convention Committee Meeting 

October 14, 15, 16—Blue Ridge Regional Meet, Ogle- 
bay Park Institute, Wheeling, W. Va. Dedication 
and Address: ‘Catholicism vs. Liberalism in The- 
atre.” 

October 22—Rochester affiliate meet—Our Lady of 
Mercy High School. “The Power of NCTC Affili- 
ates” 

Nov. 20-21—Witchita Unit Meet—Kansas. ‘‘The Pres- 
ident Speaks” 

November 29—Genesian Play Festival, Detroit—Key- 
note 

December 8—Cross and Scroll Club, Buffalo, N.Y. 
“The Apostolate of Catholic Theatre” 

December 26, 27—-Executive Board and Legislative 





¥ 





Assembly Meetings; Convention Committee 


ST. MARY-OF-THE-WOODS COLLEGE presented Moli- Meeting i | 

ere's The Learned Ladies last season. Madame Philaminte December 28, 29, 30—AETA Convention—Panel par. 
(left) was played by AGO member Jeanne Smith, and Kim ticipant on Theatre History, Literature & Criti- 
Rezutko, also a member of Alpha Gamma Omega, played cism 

Henriette. 
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DANCE MOVEMENT FOR THE COLLEGE THEATRE 


(Continued from page 12.) 





costumes may be utterly simple, the lighting and set utterly 
primitive, but the theme must be utterly clear 

If the group is not using the spoken word in con- 
junction with the dance, the problem is one of choreography 
and accompaniment. This is the realm of pure dance and 
should be reserved for those whose primary interest is the 
dance, per se. This is not my concern at the present time. 

I believe that movement for the theatre should be 
directed towards the total concept of theatre, not only as 
we experience it today, but as we envision it for the future. 
Along with sets, lighting, costumes, music, this concept 
includes the human voice and a script. 

If we keep in mind our objective—movement for the 
theatre—we can see that the goal of integrating speech 
and dance is ideal and possible. From the physical point 
of view, the problem is one of timing. From the artistic 
point of view, it is one of synthesis and unity. 





WELCOME MAT 








Most Rev. Julio P. Rosales Sr. M. Aquin, I.H.M 
Archbishop St. Philip HLS. 
Cebu City, Philippines 20 Cherry Street 


‘ Battle Creek, Michigan 
Sr. Mary Francis, P.C 


Poor Clare Monastery 
Route 1, Box 285-C 
Roswell, New Mexico 


The Lourdes Players 
Sr. M. Aquin, I.H.M 
St. Mary's Convent 

Kingsmark Theatre Co Monroe, Michigan 

2705 Kansas Avenue 

Omaha, Nebraska St. Boniface Passion Play of 

Paterson Diocese 

c/o Rev. Francis English 

14 Jackson Street 

Paterson, New Jersey 


Sr. Rose Denise 
St. Helena High School 
915 Hutchinson River Parkway 
Bronx 65, New York 


Bro. Remigius Bullinger, C.S.C.St. Augustine's High School 
Catholic Central High School Josephite Fathers 
108 W. Elm Avenue 2600 London Avenue 
Monroe, Michigan New Orleans 19, Louisiana 


Harlequins 
University of Detroit H.S 
8400 South Cambridge Avenue 
Detroit 21, Michigan 


The Loop Theatre Guild 
attn.: Stan Szydlik and 
Allan Beitz 
1618 West LeMoyne Street 


Sr. Mary Charles Chicago 22, Illinois 


St. Ursula Academy 

2413 Collingwood Blvd Sr. Eileen Miriam, S.C.N. 
Toledo 10, Ohio Academy of Our Lady of 
Nazareth 

13 Jordan Avenue 
Wakefield, Massachusetts 


Sr. Marian Francis 
Cathedral H.S. Dramatic Club 
560 Lexington Avenue 


NYC 22, New York : 
Mother Mary Ann, O.S.U., 


Principal 

Ursuline Academy 

800 East Monroe 
Kirkwood 22, Missouri 


Otto Kvapil 
Xavier University 
Victory Parkway & Dana Ave 
Cincinnati 7, Ohio 





£.0.8.: NYC: 


My approach to dance drama has not been interpre 
tive. I have not depicted my stories with literal gestures 
or pantomime, yet at Immaculate Heart College in Los 
Angeles where I introduced the dance play with THE 
MAGNIFICAT and at the National Catholic Theatre Con 
ference in Kansas City where TERESA OF AVILA was 
presented, audiences not only received these productions 
enthusiastically, they understood them! 

In these two works I used the choral group or vers« 
choir offstage, but in THE NEW CANTICLE at Catholic 
University, I took the step long hoped for—my students 
acted and danced onstage. In this work, based on the life 
and words of St. Terese of the Child Jesus, we demon 
strated conclusively that dance movement for the theatre 
is not a superfluous study, but a necessary discipline for 
the acting student and a rewarding and rich experience for 


both the performer and the audience 
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The Playwright And The Nun 


The Prologue to Brighten Every Corner 


Good evening, ladies and gentlemen. I am the author of the production you are about to witness. Now, it is not cus- 
tomary for an author to present a verbal foreword to a play; but this is not an ordinary play. It is a fusion of the lives and 
personalities of a number of people I have known into a dramatic unity. Beyond that, it is a testimonial to a city of seven 
hills, and on each hill the Blessed Sacrament reposes; it is a testimonial to the faith of a people who live that faith; and 
basically, it is an examination of a phenomenon: the American nun. 

The questions I asked myself before I began this dramatic work were not, | think, unique to a layman. As a boy I studied 
under nuns back home in Baltimore; as a student in a Catholic college, I attended classes with nuns. So, my impressions were 
the general over-simplifications: a nun is black. A nun is quiet. A nun is beautiful. Nuns ask questions, slap knuckles with 
rulers, speak softly of your future promises, jingle when they walk, giggle if they're new, always wear glasses if they're old. 
Priests are severe and vital. Nuns are passive and still in their enthusiasms. Little boys may fear and respect priests; but 
little boys always love nuns. 

But as I grew older, nuns grew more mysterious. In graduate schools they seldom asked questions, yet always knew the 
answers. They push marking curves out of all proportion. They do their assignments. In short, they're tough competition. 

Then, finally, it came to me, as it must to all laymen, that nuns are women with purpose. That, generally, they are not 
a group apart, but one with all men in their likes and dislikes, their thoughts and their ambitions. And I asked myself: what 
is a nun really? Is this young girl beside me now different basically from the nun who stands up there and teaches? Or is there 
some process in the novitiate that re-makes this girl into that bride of Christ? Or, perhaps, does that intangible something 
exist vow in this girl beside me that is only given focus and meaning in the convent? 

As a layman who works in a city of women, a Catholic women’s college, it became imperative for me that I know. What 
makes a nun “go home to die’? Why should this final departure be something to anticipate and long for? What force com- 
pels a normal, healthy American girl to leave behind her boyfriends, a home, dances, the possibility of children of her own? 
What makes a nun forsake freedom and pleasure for a life of poverty, chastity, and obedience ? 

As a writer I spend much of my time watching, listening, and thinking about the things I see. And in this manner, | 
slowly learned that a nun does not forsake or abandon a thing. She trades love for a greater love, one home for another, one 
family for a larger family. Further, she does not deny—must not deny—her past. She realizes and appreciates the fact that her 
life as a laywoman with all the normal crises, pleasures, and anxieties were a part of God's plan to make her whole—to ready 
her for His call. So, in a sense, I haven't progressed very far from the small boy in the parochial school. At thirty I'm still 
learning from the good sisters. 

And that is why I have included a verbal foreword to this play. It is customary to insert a small paragraph in the pro- 
gram or the playbill listing the acknowledged gratitude of the playwright and the producers to a multitude of people for 
the use of their lights, their shoes, old hats, and what have you;but my gratitude is so great that I feel I must do it in person. 

Therefore: I acknowledge, with thanks, the words and examples and training of some two dozen priests—from a very 
old and very wise Monsignor whom you will meet in this play and who was, for a very young boy, the living symbol of the 
strength of our Church; to a Jesuit scholastic who never slept and a Dominican who performed my wedding. 

I acknowledge, with love, the encouragement and discipline and dedication of innumerable nuns—from a short, dynamic 
nun who told me quietly, in the moonlight outside a parish theatre when I was twelve that someday I should write for that 
world of the theatre; to a very tall nun, who shall be nameless, and who prays for me even now. 

Finally, | acknowledge, with affection, the support and the inspiration of the people of my city who never cease to amaze 
and delight me with their quiet dedication to the dignity of man; the diligence and constant cheerfulness of my students 
whose persistent virtue reminds me that youth is still a wholesome, happy time—this only partial world of my imagination 
Little Rome, Iowa. 

It is with this dedication of my work to all of them, and hoping that my words might inspire some toward the religious 
life who were on the threshold of that decision, that I present my play—and their story. . . . 





At the regional meeting of the Central division of the NCTC held at Immaculata in Chicago earlier this Fall, 
the Festival play, BRIGHTEN EVERY CORNER, was presented. To introduce the work, the playwright has written a 
prologue concerning the nature of the play and the story of its creation. Due to a large number of requests that this 
prologue be published in Catholic Theatre, the editor proudly re-prints here the introduction to BRIGHTEN EVERY 


CORNER. 
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